I NT. THE COMPOUND - DUNGEON SHOWNER

MARK (early twenties) is wearing a white H GH COLLAR dress
shirt wwth dark dress pants nicely fit to his body. There is
sone dried up blood on the front of Mark’s shirt. A HOODED
MAN hol ds on to Mark as they wal k into the dungeon.

The hooded man pushes Mark inside the dungeon, causing him
to stunble a bit. He | ooks around at the dark room

The hooded man pulls a cord, causing a shower to spray down
into the room Mark shivers fromthe cold water, covering
hi s body.

The hooded man reaches out for Mark’s COLLAR, grabbing hold
of it tightly, pulling himclose. He lifts Mark tight al nost
strangling himwith his owm shirt. Mark struggl es, grabbing
hol d of the hooded man’s arns.

Mark’ s face winces fromthe pain as the hooded nan gives no
mercy to the situation. After a few beats, the hooded man
TOSSES Mark back against the wall, causing himto slide down
to the floor fromthe pain--

--The hooded man rushes for Mark, reaching for his shirt
agai n, grabbing hold roughly of him He pulls Mark to his
feet alnost ripping his shirt. He takes a tight grip of the
shirt, pulling it open, revealing Mark’s chest that is
getting WET fromthe water pouring down on him

Mar k begins to fight back, grabbing hold of the hooded man’s
arns, trying to push himoff. The hooded man PUNCHES Mark in
the face, knocking Mark to the side as bl ood SPRAYS from his
nose.

He regains hinself, staring at the hooded man who rushes
towards him pushing himback against the wall HARD.

The hooded man reaches with his finger, running it along
Mark’ s chest down towards his belt. He unbuckles the belt,
then reaching for the zipper, he pulls it down. He stares at
Mark’ s di sgusted | ook on his face. He then continues to pul
down Mark’s pants, revealing a pair of dark boxers tight
around his wai st.

He then PUNCHES Mark in the gut, slamring the air fromhis
I ungs. A second punch lands in Mark’s gut, causing Mark to
rest weakly against the wall, wanting to drop to the floor.

The hooded man picks up a THI CK wooden rod. He points it

over at Mark’'s weak body. He |unges forward sw nging the ROD
at Mark’s body, it lands on Mark’s shoul der, causing himto
yell out in pain--

( CONTI NUED)



CONTI NUED: 2.

--The hooded nman brings the rod back, slammng it forward
into Mark’s gut. It slans into Mark’s gut, sending himto
the floor coughing in pain

We stay on Mark down on his knees as the water continues to
drench hi s body.

I NT. THE COMPOUND - DUNGEON - CELL 2

Mark is now laid out on a stainless steel table in the

m ddl e of the room H's ankles are tied at the one end of
the table. His arnms are hung out out over the side of the
table, his hands tied to hooks in the floor. He has a bal
gag in his nouth.

Hi s back is bloody and broken from a beati ng.

The hooded man stands to the side, holding a bloody rod.
Waiting. Eventually he noves over to Mark, swinging the rod
down on Mark’s body- -

CRACK! CRACK!

--Mark’ s body convul ses with every blow to his back.

HOODED MAN
|’ mgoing to beat you until you're
dry.

MARK
Just kill ne then.

The hooded man SLAMS down the rod on Mark’s back, causing
himto cry out nore, convulsing fromthe blow It makes the
hooded man to bring the rod dowmn on Mark and second and
third tine. It breaks the skin on Mark’s back, nore bl ood
spilling fromthe cuts.

The hooded man wal ks out of the room |eaving Mark noani ng
on the bl oody table.

We stay on Mark for a few beats then:

| NT. MOTEL - DAY

Nl CKO (early twenties) is pacing back and forth in the small
dark notel room He's wearing a pair of skinny jeans with a
t-shirt. He seens nervous about something as he paces back
and forth.

He gl ances at his cell phone, considering what to do when:
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GAYCGE (early twenties), a handsone young boy with tight body
who is wearing jeans and a t-shirt with sungl asses. He wal ks
into the notel room carrying a bag of breakfast and cups of
cof f ee.

He smiles at the sight of N cko.

GAYCE
What are you doi ng?

NI CKO
Not hi ng, why?

Gayge enters the room shutting the door behind him He puts
the stuff down on the table. He sees the | ook of concern on
Ni cko’s face, wal king over to him He puts his hands on

Ni cko’s shoulders trying to cal m hi mdown.

GAYCE
What’ s wong?

NI CKO
They won’t stop calling ne.

Ni cko drops his phone on the bed in despair.

NI CKO

Wiy won't they | eave ne al one?
GAYCE

Who?
NI CKO

No one.

Ni cko pulls away from Gayge, but Gayge waps his arns around
Ni cko pul I'i ng hi mback. Hol di ng him

GAYGE
Li sten, nmaybe you just need to
relax and let it go. No one is
trying to find you

Ni cko turns towards Gayge.

NI CKO
You don’t under st and.

Gayge reaches up, grabbing hold of Nicko's face. He pulls
hi m cl ose, kissing Nicko on his lips. They continue to kiss
for a few beats.

Gayge pul | s back.
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GAYGE
Feeling better?

Ni cko sm | es.

NI CKO
| am now.

I NT. THE COMPOUND - COURTROOM

A conpletely WHITE roomw th no wi ndows. A desk with a chair
and a hi gher desk | ooking down on the room

JAKE (early twenties) sits on the chair behind the desk,
wearing a blue prison junpsuit. H's dark hair wth bl onde
tints is messed up frombeing injail. Hs face is dirty and
brui sed fromthe beatings.

He i s shackl ed at the hands and feet.

The main door opens, revealing CHAD (early twenties) who is
wearing blue H GH COLLAR shirt with stripes. He's al so
wearing a pair of dressy pants, tightly fit to his body. He
wal ks inside the room smling at the sight of Jake shackl ed
at the table.

CHAD
| bet you' re glad you came back
aren’t you?
Jake remains silent, staring strai ght ahead.

The JUDGE enters the roomthrough a special door. He sits
behi nd the mai n desk, |ooking down on Jake.

JUDGE
How do you pl ea?

JAKE
Not guilty.

JUDGE

You have been found guilty of
betrayal and nurder and there is no
ot her course of action but to
puni sh in the highest extrene. You
Jake will be executed at m dnight.

Jake stares at the judge with a hopel ess stare as Chad
chuckl es behi nd him
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CHAD
Where’ s your hel p now?

Jake stares forward, ignoring Chad.
The judge stands, |eaving the room

Chad wal ks over to Jake, reaching out his hand, hel ping Jake
to stand in his shackl es--

--Chad takes the opportunity and PUNCHES Jake in the gut. He
lifts Jake back up, slamm ng his fist a second tine into
Jake’ s gut.

Chad lets go of Jake, letting himdrop to his knees, trying
to catch his breath. Chad | eans down:

CHAD
Your execution is going to be
rat her pai nf ul

Chad smiles, hel ping Jake back up. He wal ks Jake over
towards the door, and then slanms himface forward agai nst
the wall. Chad reaches out, opening the door, notioning for
Jake to wal k out.

W stay on the enpty roomfor a few beats and then:

| NT. MOTEL - DAY

Ni cko and Gayge are under the sheets, noving around on top
of each other. They seemto be finishing up on the nonent
with a little bit of npaning.

Gayge rolls off of N cko, laying on his back, glancing over
at Nicko who is sweaty and smli ng.

GAYGE
What’ s going on with you?

Ni cko ponders, eventually glancing over at Gayge.

NI CKO
| saw sonething that | can’'t unsee.

Gayge chuckles, wiping the sweat fromoff his face.
Ni cko appears worried, staring at the ceiling. Gayge | ooks

over at Ni cko. He noves over closer to Nicko, trying to
confort him
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GAYCE
Hey listen, |I'mhere just calm
down. No one is gonna get you.

Ni cko chuckles - as if to say you don’t know what you’'re
tal ki ng about .

NI CKO
My friend is going to die if |
don’t do sonething. | don’t know
what to do.

GAYCE

What do you nean he’s gonna die?
And what could you possibly do?

Ni cko stares at Gayge, considering his answer.

NI CKO
|’ma vanpire.
Gayge remains still for a few beats, then | aughs out | oud.
GAYGE

You wal k in the sun. How could you
be a vanpire?

Ni cko opens his nmouth, revealing a set up sharp teeth
extending fromthe top and bottom of his nouth--

Gayge is startled by the sight, junping out of bed,
reveal ing his naked body. He stands there nervous and
scared. W watch himfor a few beats and then:

BLACKOUT



